
Jason Byrd was just 19 years old when he became a fireman. 

It’s a profession the high school ballplayer who played the trumpet in his 
high school band had long aspired to, especially since the Florida native 
grew up hearing the stories of his late grandfather’s work within the fire 
department. Add that to the fact that he too watched firsthand as his father 
and his uncle took the sacred oath to protect others at all costs, and it was as 
if Bryd had no choice but to follow in the footsteps of his firefighting family. 

But there was another fire that burned within him, and that was music.  

Utilizing the very same compassion and dedication that he possessed in the 
fire house, Byrd increasingly found a home within country music. In the early 
nineties, Byrd found himself balancing a career in the fire department with a 
career in Music City, travelling the 490 miles each way with the 
determination to make both of his dreams come true. 

Yet, in many ways, it wasn’t until the day that Byrd met the legendary George 
Jones that the trajectory of his entire career forever changed. Soon, Byrd 
would find himself on the stage of the Grand Ole Opry singing with the 
legendary country figure who just couldn’t get enough of his traditional 
country voice. 

“He believed in me, even when nobody did,” remembers Byrd of Jones’ 
never-failing support. “Whenever we would get told I was too country or 
whatever, he never gave up on me. There was some ugliness out there, but 
he never told me that I should just back up and go back home. George Jones 
heard something in my voice that he thought the world should hear.” 

Soon, small gigs at local bars and honkytonks turned into major opportunities 
on stages across the country, opening for powerhouse artists such as Mark 
Chestnut, Tracy Lawrence, Confederate Railroad, Billy Dean, Jeannie Seely, 
Jeannie C Riley, Tom Wopat, Loretta Lynn, Joe Diffie, Janie Fricke, Ray Price, 
Tracy Byrd, Joe Nichols, Lee Ann Womack, Tanya Tucker, Trace Adkins, 
Dierks Bentley and Mark Collie. 

Byrd also began making strides within his songwriting, ultimately 
collaborating with Country Music Hall of Fame songwriter Jim McBride on 
several expertly crafted songs, songs that would go and grab the attention of 



major labels up and down Music Row. Byrd even performed twice on TNN’s 
Nashville Now, once with Mark Chesnutt, Tracy Lawrence, and Danny 
Shirley of Confederate Railroad, and the second time with John Conlee and 
Ronny Cox. 

And while the professional accolades meant much to Byrd, so did his solid 
friendship with Jones.  

“We would sit together watching old Westerns all the time,” laughs Byrd, 
who ended up being managed by Jones and his wife Nancy. “There I was, 
literally sitting across the room from the greatest country singer ever, but he 
always had a way about him that made you feel comfortable. He didn't make 
you feel like you were in the presence of greatness, but I always knew I was.” 

In 2013, Jones passed away at the age of 81. And five years later, in the 
summer of 2019, Byrd made the decision to retire from his position as the 
Battalion Chief of the Tallahassee Fire Department.  

But their story was far from through. 

Byrd recently made the decision to finally resurrect a song him and Jones had 
worked on together. And that song is now Byrd’s soon to be released single 
“Better Life.” 

“This song has always been a treasure to me,” reflects Byrd. “Every time I 
would listen to it, I would still get that feeling of just how lucky I was to have 
had the opportunity to do something like that. And that's something that 
nobody will ever be able to take away from me.” 

Originally written back in 2004, “Better Life” was originally created to live on 
an album that Bryd never put out, but a song that included the sweet sounds 
of Jones’ and Byrd’s collective voices. 

“I started to think it was selfish, in a way, for me to just hold onto it and not 
let anybody else hear it,” explains Byrd, who is now signed to the MayCourt 
Records label. “Giving the world the chance to hear something that George 
Jones recorded that nobody's ever heard before…has never been more 
important to me as it is right now. The fact is that true country music fans are 



starving for this kind of traditional country music….my kind of country 
music.” 

He takes a long, deep breath. 

“I truly believe that there's some good music out there and I'm happy for all 
of those people who are finding success out there right now,” Byrd 
concludes. “But I think that there's room for traditional country to be a part of 
that industry. And I know for a fact from seeing butts in the seats that people 
are dying to get that kind of stuff…and this song gives it to them.” 
 


